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The Contemporary Drama of France. By Frank Wadleigh 
Chandler, Professor and Dean in the University of Cincin- 
nati. Boston : Little, Brown & Co., 1920. x + 409 pp. 

The French drama as here treated covers three decades — from 
the opening of the Theatre Libre (1887) to the end of the World 
War. The period, although seemingly short, counted in France no 
fewer than three hundred dramatic authors, representing a total of 
a thousand plays. Accordingly, the subject presented for the critic 
two possibilities: he might either emphasize the high points, 
noticing only incidentally the subalterns, or else attempt a complete 
study, with proportionately less attention to major dramatists. The 
former course, no doubt, seemed the more tempting, since it required 
little research in tedious details; but the latter, if executed with 
painstaking thoroughness, gave promise of results more gratifying. 
Accepting the monotonous task of giving to all writers sympathetic 
consideration, Professor Chandler has chosen to make a searching 
inquiry, — a wise decision for two reasons. In the first place, the 
contemporary French drama, in spite of its imposing array of rep- 
resentatives, can boast no overtowering chieftains. Apart from a 
dozen or so of talent, all are mediocre, yet plenty of them suffi- 
ciently important to justify consideration. Moreover, the leading 
playwrights had frequently received critical attention; what was 
really needed was a comprehensive guide to minor as well as major 
authors. Hence the timeliness of the present book. 

The critic who would embrace the entire dramatic production of 
contemporary France is at the outset confronted with a difficult 
problem, the classification of authors. Probably no other period of 
French literature exhibits a character so split up and devoid of 
main currents. In fact writers commonly characterize it as a maze 
of conflicting influences. Yet Professor Chandler has succeeded 
in bringing order out of chaos. Thanks to his ingenious grouping 
of matter, the various tendencies, though at times indistinct or 
coalescent, assume contour, enabling every playwright to find a 
snug corner. 

In the course of his eleven compact chapters, the author con- 
siders, after " Precursors of the Moderns," such suggestive groups 
as " Naturalism and the Free Theatre," " Ironic Realists," " Moral- 
ists," "Reformers," "Major Poets and Romancers," "Importers 
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and War Exploiters." In another chapter, " Makers of Mirth," the 
humorists very properly claim attention. In America we do not 
readily grasp the significance of delicate social satirists like Courte- 
line, Bisson, and Tristan Bernard. Appropriate, elsewhere, is the 
treatment of classic influence and of religious dramatists. Only 
the specialist realizes to what extent neo-classicism and religion are 
reflected in the contemporary French theatre. As for naturalism, 
Mr. Chandler points out succinctly yet adequately its dogmas and 
shortcomings. 

In considering individual dramatists, Mr. Chandler's judgment 
is sound. With a keen eye he probes beneath the surface, scrutiniz- 
ing, evaluating, and interpreting. Unhampered by prejudice, he 
seeks information cautiously, insuring to all a fair hearing. Dumas 
ftls, Becque, Kostand, Kichepin, Maeterlinck, Brieux, fimile Fabre, 
Paul Claudel are drawn with a trained hand, salient features being 
so stressed as to individualize the portraits. New interpretations 
and unpublished facts stimulate interest. Francois de Curel 
receives the merited tribute, " More than any other writer for the 
French stage, he reveals the temperament and personality of 
genius." Henry Bataille is aptly called " a specialist in the pathol- 
ogy of love." Fittingly presented, too, are such minor playwrights 
as Gaston Devore, Sacha Guitry, Paul Gavault, and Kobert de Flers. 

Now and then, however, critics might dissent. For instance, 
Maurice Donnay, we think, receives undue praise. It cannot be 
denied that even his Georgette Lemeunier and L' 'Autre Danger are 
marred by incoherence and caprice. Incorrect titles of plays, such 
as omission of the article in La Sacrifiee (p. 354), Les Mouettes 
(401), La Petite Amie (403), La Petite Paroisse (403), occur 
occasionally. On the other hand, the article should be omitted in 
Bagnes d'Enfants (364) and Amoureuse (385). Among minor 
orthographical errors might be mentioned tue-ld (9), Le Veillesse 
de Richelieu (21, 356), Le Nabob (59, 60, 353, 401), Ganelon 
(277), Vogue (324, 409), Charette anglaise (336, 389), d'Vrfee 
(286, 408). Nor is it usual to give Stendhal the particule (53, 
55). The death of Labiche occurred in 1888, Feuillet's in 1890, 
and that of Judith Gautier in 1917. Trustworthy — and this is 
more important — are the author's statements about dramas. Inac- 
curacies like "In La Couvee (1893), Brieux assails the menage a 
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trois" (223), could probably be counted on the fingers of one 
hand. 1 

Professor Chandler's style is enhanced by his striking power of 
characterization, a quality essential in a tersely condensed book of 
this sort. Frequently he embodies in a few lines the substance of 
a play or the essential facts about a dramatist. Thus of Augier he 
says: "He wrote dramas, not of psychological analysis, nor of 
intrigue, nor of manners, but of social criticism." Feuillet 
impresses him as " delicate rather than robust, a feminine soul, 
sensitive and sentimental." The critic remarks that Abel Hermant 
lacks the soft indulgence of Capus and the playful fancy of 
de Croisset. " He strips the trappings from the vicious, to sneer 
at their uncloaking." Theodore de Banville, "airy, graceful, 
daring," he affirms, " was a verbal acrobat of irrepressible esprit." 
A page suffices for depicting vividly the career of Andre Antoine. 
Nor could one well improve upon the characterization of Hervieu's 
dramas as " scientific formulas transposed into the key of art." 

Dramatic production in France as manifested during the late 
war, Professor Chandler naturally consider disappointing. The 
rebirth so sorely needed, and confidently expected, did not occur, 
although the unwonted seriousness, latterly, of certain playwrights, 
as witness Sacha Guitry, Bernstein, and de Croisset, reflects the 
regenerating influence of the conflict. Its brutality, in creating 
horror of shuddering realism, proved for the moment the chief 
obstacle to stage reform. For, instead of encouraging seriousness 
and the depicting of eternal traits of character, theatre-goers craved 
gayety and frivolity. As now seems likely, however, the war will 
yet exercise upon the French drama a potent, if indirect influence. 
Indeed the stern aftermath must of itself seriously affect the tem- 
perament and outlook of the playwright. Even though reform 
should but bring lasting discredit upon the silly triangular play, 
well wishers of the French stage will feel much gratified. 

In the preparation of the present volume, Mr. Chandler has 
evidently profited from the knowledge of comparative literature 

*For example, Michael Pauper does not commit suicide; Joujou does not 
end as C. describes ; in the third version of Blanchette there is nothing " to 
blink " in the heroine's past ; VlnviUe is not sentimental, as C. implies ; 
it is scarcely enough to say that the heroine of La Fille sauvage returns to 
Africa to wed her native prince. — H. C. L. 
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which he revealed six years ago in Aspects of Modern Drama. 
Acquaintance with other contemporary literatures has frequently 
enabled him to make interesting comparisons. Besides throwing 
illuminating sidelights upon foreign plays adapted for the French 
stage, it has contributed directly, also, to his understanding of 
those native dramatists who have reacted to exotic influence. 
Another commendable feature of the book is its bibliographical 
appendix, which gives, with dates, the plays of two hundred thirty- 
four French dramatists of all grades, followed by a judicious list 
of works on the theatre. Concise, lucid, impartial, scholarly with- 
out pedantry, Professor Chandler's book should appeal to the 
general reader, and will be indispensable to students of the drama. 
Brevity is its only fault. 

William H. Scheifley. 

Indiana University. 



Romain Bolland, Henri Barhusse, Fritz von Unruh. Vier Vor- 
trage von Walther Kuchlek. Verlagsdruckerei "Wurzburg, 
1919. 86 pp. 

Kiichler's little book is a model of penetrating criticism, sympa- 
thetic interpretation, and conciliatory spirit. Evidently the author's 
purpose is to bring the German and French intellectuals closer 
together through a demonstration of the spiritual relationship of 
outstanding individuals in the two nations. If only as symptomatic 
of the present mental attitude of the German professor, these essays 
would be noteworthy. Kiichler has given us, however, much more 
than a Tendenzwerlc. The four brief essays are models of modern 
literary criticism ; an engaging style is here wedded to solid philo- 
logical labor. Barely can there be found in a critical work of like 
compass such satisfactory resumes, such penetrating and judicious 
evaluations. 

In choosing Rolland and Barbusse for presentation and inter- 
pretation in Germany, Kiichler has naturally selected authors now 
termed " defeatist " and practically ostracized by many French- 
men on account of their international views and refusal to hate 
the enemy. In their works the German can be assured of sympa- 
thetic treatment, and a rapprochement is initiated. Reconciliation 
must be brought about through the mutual spiritual understanding 



